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The Studies and Etudes in Unit | are correlated with Pages 3 and 4 of the Bb Clarinet method book BAND TODAY,
Part Three.
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Practice both octaves:

Arpeggios - Key of C
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Scale Study - Key of C
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7th tone is raised Y2 step. 6th & 74\ tones raised ¥z step when Ascending.
Arpeggios - Key of A Minor 6th & 7th tones lowered when Descending.
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‘ The Studies and Etudes in Unit Il are correlated with Pages 5 and 6 of the Bb Clarinet method book BAND TODAY,J

Part Three.

UNIT 1l

F Major Scale (Eb Concert)
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Practice both octaves:

Arpeggios - Key of F

Tonic Subdominant Dominant
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D Minor Scale - Relative to F Major
7\ Melodic Form
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Arpeggios - Key of D Minor
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Articulation Etude

Etude No. 7
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Etude in G Minor

Etude No. 8
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Allegro moderato
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Etude No. 9
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MICHIELS (Adapted)
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[ The Studies and Etudes in Unit IV are correlated with Pages 10 and 11 of the Bb Clarinet method book BAND TODAYJ
Part Three.

UNIT IV

D Major Scale (C Concert)
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Practice both octaves:
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Scale Study - Key of D
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B Minor Scale - Relative to D Major
Harmonic Form ) ~ Melodic Form " ~
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Practice slowly — gradually increase speed!
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